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FOR A START 

OK THE OTHER SIDE I HAD VERY POSITIVE FEEDBACK ALSO. AHTI-HIPPIE 
FANZINE IS ONE AND ONLY Ol! FANZINE IN FINLAND (IF THERE ARE 
MORE. LET ME KNOW,ON?). SO IT MANES IT ONE OF A NINO AND IT IS VERY 
EASY TO 5ET ATTENTION. PEOPLE'ARE -CONTACTING ME FROM ALL OVER THE 

a. a ft . w* a .**..*» Aft liiftftAtitPa (PA <«4 ItAA lililtll 


GLOBE. BANOS WANT TO 0E 

TRADE... 

THE 01! SCENE IN FINLAND 
AND OY DOING THIS Z1NE 
HELPING THE SCENE TO 
WHAT FEEL CLOSE TO. 

THE GOAL QF THIS Z1NE 
IS TO REMIND 

PEOPLE, THAT THERE IS A LOT 
MORE OUT THERE. SE WHO YOU 
ARE. OONT BE A VICTIM OF THE 
INTERNET! LINE I MET ONE 
"SKINHEAD" MHO SAID THAT 
HE MEARS LONSDALE SHIRT. 
HIST BECAUSE IT IS WRITTEN 
AT WIKIPEDIA, THAT REAL 
SKINHEADS MEAR THAT KINOA • 
CLOTHING.YEAH. YOU ARE 
"SKINHEAO" ALRIGHT TO ME! 
CAN YOU BELIVE IT? 

POMER OF MASS MEDIA 
I GUESS... 



TERVTEWEO, MS MANNA 


VERY SMALL 

! 
























paul con clave arnly laze 

"the man on the wall" 


Your humble narrator would like to say a few 
words on how it all happened after reading 
various bullshit accounts on various releases by 
ex record companies and managers, written by 
people who neither know nor care. Let me take 
you back to the summer of 1977. At 16 years old, 
Con Larkin had just completed his first month as 
an apprentice draughtsman and with his first 
wage bought a Rickenbacker 4001 copy and was 
able to start playing bass after months of trying 
on a £5 acoustic Spanish guitar with two of the 
strings removed. He was very much inspired by 
the likes of The Clash and that same weekend 
had been to see the Sex Pistols perform at the 
Rock Garden in Middlesbrough under the guise 
of Acne Rebel. 

Meanwhile, similarly inspired brother Paul, 14, 
was trying to put together a punk rock band with 
friends Dave Hammond and the Newnham 
brothers Craig and Shaun and had got as far as 
playing 'One Chord Wonders', and 'I Don't Need 
to Tell her', in Dave's mother's front room with 
Paul on bass, Dave on guitar, Shaun on vocals 
and Craig on Drums. Con had got together with 
some other friends Nell, Stuart and 'The Grant', to 
form a band called Insipid, though it never 
actually got any further than talking about it and 
getting together to get pissed in the pub. 


Back at Paul's motley crew, Shaun fast lost 
interest in the band, though together with Con, 
Paul and Craig formed the notorious drinking 
team 'The Dario Wildboys',(sic), that's another 
story in its own right. After deciding that Paul 
would not be able to play the bass if he practiced 
until 1999 Conjoined forces with them. After all 
he could just about play 'White Riot', if he missed 
out the difficult bits, and he owned a bass. It was 
with this trio that the song writing began, and the 
grand moniker of Major Accident was agreed on 
and as they could hardly play a note between 
them the songs all turned out three chord thrashes 
(check out Con's first ditties 'Self Appointed 
Hero', and 'War-boots', deep and meaningful 
studies of Dr Marten boots and local heroes, and 
Dave's first ditties 'Terrorist Gang', and 'Side¬ 
lines', deep and meaningful studies of terrorist 
gangs and ..er sidelines). 

It was now time for gigs and so followed the now 
legendary Skeme Park Youth Club gig. The set 
that evening (performed on the floor as there was 
no stage) included the previously mentioned self 
penned hits along with classic tracks of the 
moment like 'White Riot', (3times) ,'Suzy is a 
Head-banger',, 'Police and Thieves','Career 
Opportunities', 'Garageland', 'Janie Jones', (thank 
God for The Clash). The band walked off that 
night, after several encores, to tumultuous 







applause and the grand sum of £12 in their 
collective pockets. 

Several more gigs followed over the next few 
months at the same venue supported by bands 
such as 'The Bloodclots', The Urban Guerrillas', 
and the 'Eels of Sex', (featuring Jim -Rod the 
Mod- Moir, better known as Vic Reeves, on 
bass), before Craig decided to call it a day and 
was replaced by Col Stephenson. 

This line-up continued for several months (except 
for a brief period when Paul left due to internal 
squabbling [in real bands they call this 'political 
differencesjbut if the truth be known it was his 
round) playing local pubs. Col then decided that 
punk wasn't for him and left to play in a reggae 
band. He was replaced by big brother (and 
'Psycho-about-town') Porky. 

At last things were beginning to happen and 
having built up a strong local following the boys 
decided it was time to record some demo 
material. Guardian Studios in Pity-me was 
chosen and three tracks, Terrorist Gang, Sidelines 
and Self Appointed Hero were recorded. While 
warming up a lot of cover versions and other 
early Major Accident songs were recorded and 
recently have come to the surface as'Clockwork 
Demosa (totally without the knowledge or 
consent of the band. Legal action has been 
entered into over this and other releases by a third 
party, we can't go any further into this at this 
moment in time). Having made this fine 
recording the lads didn't have much of an idea 
what to do with it so they did what they did best 
and carried on gigging around the north east. 

Still determined to bring their brand of pneumatic 
pop to the masses, they decided to have another 
go at recording a demo as they now had enough 
self penned material for track studio near 
Manchester. The recording went reasonably OK 
but when they got the tapes home they found that 
the engineer had used DBX sound reduction on it 
and had totally lost the top end leaving a dull 
muffled mess. This recording has also surfaced 
recently calling itself Massacred Melodies in a 
feeble attempt (not by the band) to avoid legal 
proceedings from Step Forward records who own 


the real Massacred Melodies. The chaps did not 
regard this recording as good enough for a demo 
let alone good enough to be released. This has 
also been brought to the attention of the lawyer 
representing the band and the boys apologise to 
everyone who has bought these recordings and 
stress once again that they are not involved in any 
way. 

Around this time Darlington F.C. were going 
through a period of financial embarrassment and 
to help with their fund raising the boys offered to 
put on a benefit gig to raise some cash. The club 
readily accepted the offer and a gig was arranged 
at a club in Darlington. The Nosejobs were 
brought in from neighbouring town Newton 
Aycliffe to provide support with the intention 
being they would pull a lot of their own fans 
from out of town and add to the gate receipt. On 
the night The Nosejobs played a great opening 
set, including a cover of'Stay Free'. 



the boy pan! 






Massacred Mblodiep jwas dull released in 
November 198*1 and.ajtiationwifctour supportin; 
Chelsea followed, fli tour included London, 
Middlesbforough, Glasgow, B®ningham, 
Norwich, Manchester and Brijhton among 


he walked around the melee pi 
who catne within his reach. Ill 
that thvyjpiiee turned up in for 
was brought to M halt. Sjlpr 
hospitaljsed mailly by flyjjl 1 
band wls 16 bl plagued b$iji$ 
for Ae|est6fHh|ir days. The | 
made the iron! cover of T le H 


Anyway, back to the story. Porky walfaow sick totally TToctwork’ on this tour sporting the 
of the of success and upset by the Violence at in famous grandad haircut foatur^lln the b A 

the forqpentioned gig, decidjpto cull it a day. (thougl%tiot inlhe film) whic| led to*a 

Stu Lee wjfto be his replaccrrtStt and was duly embarrassed people to ask how he lid goflKl 

welcomed into the Legion (after he had a no. 1 so |ui<^kly| 1 Jf i 

' if 111 f* TinMMSf |oiIe to invest the grahd sum 

in anllldTpriiture wagon as 
accommodation when gigging away froiTrSfple 
and the ^ea was that they could li|t in it as well 
as travelin ill They boys painted t|in black with 
Theftlanjjbn the sides and evtfn installed a 
couple cRupboards on the <vallsln$ide and Davj 
even produced a portable telly arl a car battery, 
but Stu soon saw it off when he »ilt a tin of souj 
down the back of it while parkedfcutside Skunx 
in Islington. The picture did remJpn and although 
it was onlyjiopt 3mm m depth, Dave still 
Vianagcd to watch his fayc%ite show The Duke< 


Stu’s style of drumming waSNnore of a head 
down, no nonsense attack which led fcjfthey up* 
tempo sound on the real Massacred Melodies. 1 
The album w$| recorded as a demo iff Woodland 
Studios in Norinanton in 3 days inw summer of 

i 98 i. flr 


Cassettes of it werjjnade and sent all over in the 
hope of acquiring a 3|al .Jt came to the attention 
qf John Hewlett of A&M| Records and one time 
manager of the D^kics. tle flew to the North f^)f Hazar< 
East to see the b |fc but hasn't too impressed q j| , * 
with what he savA fieilnumber 1 ’s, whites & y{’ 
bowlers looked Jjfcrld away from the art school | 
boyMhat A&M wire Used to calling ’punk rjjk\ 

He did, howefer appreciate that the boys wife v W 

making ! ne^ and exciting sound and passed 
them on to Step Forward Records, one of A&M’s 
subsidiaries. Step Forward liked the demo a lot 
and wanted to rcleasfpt as it Was, claiming that 
re-recording it would lose the rm energy 
atmosphere that iheyTtad capjjured, pfore like |he 
tight gits would have outlay ^meVioney). j 
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con gareth paul (lave 


In the haunted practice room 





































The band formed in the late summer of 1997. 
Brothers Dave and Joe Harris originally 
sought to fill the void of an Oi! Band in 
Pittsburgh Pa, after the Split of Dave’s band 
The Sussed. The first four years consisted of 
spots on festivals like Beer Olympics in 
Atlanta, Holidays in the Sun in Jersey, 
countless local and semi local gigs. The band 
almost signed a deal with GMM records right 
before the labels collapse, but in the end 
decided to sign on with Impact Records from 
Germany. Robert Faulkner joined the band in 
2002. Dead Society was released in 2004 with a 
good reception. During this time Dave and Joe 
both had sons, and band progress was put on 
hold while they adjusted to life as dads. The 
band recorded and released “The way it is was 
and will be in 2006” The Traditionals toured in 
Germany with 4-Promille-Evil conduct, and 
Hardskin to promote the L.P in the spring of 
2006. “Generation of Today” will be released 
in fall of 2007 on Impact records. After 10 
years of non-stop playing the Traditionals 
shows no sign of faltering, and plan to carry 
the torch for years to come. 


hey lets start whit a brief history... 8 

The Traditionals started in the summer of 1997. 
My brother Joe and Craig wanted to get 
something going and they asked me to play guitar. 
We formed right at the time when The Sussed 
split up. I (Dave) was the founding member of the 
sussed in 1992 and wanted to keep the spirit of oi! 
Alive in the city after the Sussed split in 97. The 
Original line up was Joe, Craig, Dave, Donovan 
and Matt. Matt was replaced on rhythm guitar in 
98 and Donovan was replaced on vocals in 2000 
by Rob Faulkner. The band released the no choice 
L.P. in 1999 on an independent Pittsburgh label 
that ended up folding soon after its start. We were 
approached by Mark Noah from GMM records to 
sign on in 1999. We played the Beer Olympics in 
2000 and 2001 as a result of this relationship. 
Unfortunately there were a few years where we 
were waiting for this GMM product to be released 
and in that time the label was bought by victory 
records and we were lost in the mix. After 
Donovan was replaced by Rob we were signed to 
Impact records out of Germany. Impact records, 
while not a typical oi!/ street punk label, boasts 
bands like Anti Nowhere league, English dogs, 
and a a lot of death metal acts. They are a really 
organized label and we were happy to work with 
them. The band released the Dead Society L.P. in 
2004 on Impact and it was well received in the 
punk and oi! community. We also played the 
infamous Holidays in the sun fest in new jersey in 
2002 that helped us gain a lot of support. Since 
then we have released another full length L.P. 
titled The way it is, was, and will be and did a 
brief tour in Germany in 2006 supporting 4 
promille, evil conduct, and Hardskin. AJ replaced 
rick on rhythm guitar in March 2006. 











Do you find difficult to write songs or do couple of days in Amsterdam getting smashed, 
music? We loved the scene in Germany!! The attendance 

at the gigs was phenomenal and the fans were 
Not at all. I only wish we could do it for a living true. We were treated very well by the venues 
and spend more time writing and playing, but the and record label. Night and day to American 
reality is that most of us have one or more kids, bands are used to. We hope to come back again 

are married and have to pay the bills with our soon, 

jobs. Maybe one day the MTV generation will 

wake up and realize that they have been Do you consider as a skinhead band? working 

brainwashed by the media to listen to watered class music for working people... 

down crap music with no hearfor message. 

We are definitely a skinhead band. All of us have 
been skins since we were young kids, I have 
personally been a skinhead for 16 years. 
However in Pittsburgh, punks dominated the 
i%£cene in the 90s and we all listen to all kinds of 
^fehand 80s style English punk. We also like the 
classic skinhead reggae and two tone stuff but mi 
dont incorporate this into any of our music. I 
When Gary Bushell of the Gonads coined the 
term Oi! to describe the music on Oi! the record 
all those yeare ago, punks and skins played, 
fought and drank together. These days the scene 
There are members of tlXband that have side seems a, lot m^e segregated. We like to embrace 

projects, but we are clear mat The Traditional is the fadf tfrat the punk scene will only be heard if 
a #1 priority to all members and takes precedence it is defied. Hence our name the Traditional, 
for shows and practice, X A 

Wjfa)$s pride to you!? 

Back in U.S,do you guys have oHjen shows out 
side of your hometown? 


Is there any "spirituaPHeacflHhhe band? 

Not really. We have a lot of this and we 

are boys before we are band mate%Our baiJ^fcL 
run a bit like an old pir$^ ship m trie way trm^ 1 
everybody shares the workload and all decisions 
are subject to a vote. f Jjk jt 


What you thinkabout the side projects? or 
each member has tojbe dedicated to the 
Traditional? JA 


P is every thing to me. My family was pretty 
growing up and I always felt out of place in 
1, where kids would make fun of my hand 
>wn shoes or my cheap shirt or whatnot. 
iWhen 1 met a group of skins in 89 that accepted 
me for who I was and these guys would brag 
about a $2 Fred Perry they found at the thrift 
shop. From that day forward I carried the pride of 
being a workim* class kid and carry it to this day 
as a man. 


promotersrgcncrally have no respec^Br bar 
and think that five guys can load upw^an, t 
100s of mite perform, pay tor a hot^J|pr si 
on a floor fphd buy our own beer andmod 
payment onlUX) dollars. So whjle we like] 
in other are working class guy^w 

work paychecl^^^ycheck and we canfafl 
go into debt for an oAof town gig. 


THE 


Any plans visit europO ol 


rfirankfurt, 
l^dspent a 


We just did a small tour in Germ; 
Hannover, Leipzig, and Krefeld, 


The trads. as a band is influeced by who? what 
kinda people or bands? 









zre influenced by bands like, 4skins, The Current band line up: 

; Stiff little fwgers, the adicts, Rob Faulkner - Vocals 

:parrer, oxymoron, the Templars » etc. Dave Harris - Guitar and vocals 

:- Joe Harris Drums and vocals 

m guys wanna give a tip for a AJ Falcione - Guitar and vocals 
spiers? like bands ... Matt Janitor - Bass anil vocals 


tiewi 


before mt Wm- 0lit > Members in the band over the years: 

impotent. Dont ' Donovan Greenawgy (199? - 2001) , 

mitjusmqusethats Matt Mossoeco <jj)97 -1999) | 

tut. Wlay wlm&omes Rick Janus (1999?-p005) 

\k at \l have much fun £raj| Bolton (1997-2006) | 

te are in/acMhe best • X »f|ff 1? ’ U * I 

► i ||r f 1 Cw^graoky- W , M-W i 

■few .six-jftng de|io (unreleased)P* 1 | 

' :W|^fChoic|lLP.Released oteup^fl)! 

» ifir ‘ " i "' # records K ft 

The sW^tMthe Workm® I lasj^wtfWierit caM 2004 ~^Dead Sopiety’1 Released on Impact / 
nevemli jk pont forget tlJmoliticim$ at^_ KMG records from Gertnany 

rich Jfcti/ £v to work or this w/feld will spp f 20j| ™ “Theiway jjLis, was and will be” 
and tmmbney will stop flowiWm fama A|n fmpadwKMG ifecoris^ml of 


iments? 



EST. 1997 

WORKING CLASS 
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The Analogs is the best Oi!/street band in Poland. 
It was founded back in 1995 by Pigula (bass). 
During the first period - till the release of their 
debut MC „Oi! Mlodziez” („Oi! Youth”) 
Rock’n’Roller 97 - the other members were 
Ziemek (dr), Orel (g.) and Harcerz (voc.). Only 
the singer was a punk, the rest at them were a 
traditional skinheads. The debut tape was very 
successful and still is available by the label. 
Some people claimed that The Analogs were 
brilliant but some pot the sticker controversial”. 
All because of the lyrics about violence on the 
streets, social problems, no future for the street 
kids, using by the government and employers, 
family affairs, unity of punx & skins and their 
strong stand against fascism or communism 
ideologies. The Analogs also criticised the 
independent, alternative circles what was the 
major reason of the attacks in the zines. So 
called, important people on the independent 
scene called forth the youngsters - DO NOT 
BUY THE ANALOGS’ TAPE! In opposite way, 
the sale and popularity was growing up! 

In the meantime three songs appeared on the 
international compilation „Oi! It’s The World 
Invasion vol. 3” (Bronco Bullfrog / Step 1) and 
the founder of the band, Pigula got in jail. He was 
replaced by Szmit (bass) for the serving days. 


This line-up recorded the second album „Street 
Punk Rulez”. It was released in the end of 1998. 
The CD version included re-recorded versions of 
the few songs from the debut tape, two in original 
versions and one live track. 

June of 1999 was the time of resurrection of The 
Analogs. Pigula was back with his old drummer 
Ziemek and two new members - Smalec (voc.) 
and Darek (g.). During one of the summer 
weekends they recorded two old songs with the 
English lyrics (“The Kids Attacking The Police” 
and “Look At... (Price For Life)” one brand new 
track with the polish lyric „Niemy krzyk” 
(„Silent Scream”). 

In the end of 2000 The Analogs showed their 
third album “Hlaskover Rock” and played 
concerts in Poland, Czech and Germany. 
“Hlaskover Rock” was recorded in Studio Elvis 
van Tomato in Szczecin (April-May ‘2000) with 
line-up: Pigula (bass), Ziemek (drums), Smalec 
(vocal), Darek (guitar), and new guitarist Heniek. 
Next the band prepared some songs for 
compilations. 

In 2002 band released their fourth album “Blask 
szminki” (‘Shine of lipstick”) with 6 new songs, 

5 tracks from session in 1999 and 3 live tracks. 
This CD was edited by new label JIMMY JAZZ 
RECORDS founded by Dzidek - chief of Garaz 
Magazine, Rocknroller Label and bands friend. 








This title was releasc|||ily CD. 8 Jflj 
All 2002 the band pk^qfi a lot of gigs in Poland 
and some shows in Gfclauy, ltalf iii^CzJBp 
ttimmy Jazz Records released album TflR 
ANALOGS ^Tmcizna^Toiso^^Mlctol^B 
2002 and Jijnmy Jazz have onBH Kl littflP f 
Polish promo tbur withiiSlian friends Him Loii 
LASXJDlOS.m 4 Polish cities, H 
Last ^ear the band was TefcaSjBIRn^Be punk 1 
compilations in Italy, Bielaps, jErijjPnd and 
Poland apd played gigs in PblanafRech and 
Geimanf (first Polish band on “Punk & 
Disorderly Festival in Berlin). After personally 1 
changes the band ftle&sed in 2004 their uewJy 
album “Kroniki policfjjne” (“Police ChriomoieVi' 
and played more gjgs. : ‘jjf ■■ 

2 members of the band are working with side- 
project;- streetcore band THE HUNKIES and 2 
another imusicians withjpunk’77 band named 
ANTFDREAD. Their 2 albums werf released by 
Jimmy Jazz Records. ! 

This year the band have 10 aniveijp|y and^ 
released special session with popular ibngs oiM| 
vinyl album (something like “the best of...’') St|K 
22 of August \yill be out CD with classical purjj 
covers (of Business, Buzzcocks, Misfits, Clasfpl 
Ramones, Undertones.... etc) with polish lyrics.. 
More information: jimmy-jazz@wp.pl 


tcomff&iions featuring fjte Analogs! 
□i! li'^pic World Iinaljjpn vol. 3® 
ICO ania 


5 «Sted over you ’ ztiie M9# (Stupid 

>u ' tfii nan y) 1 

6 JljaehtfMg — 1998 (Machina, Poland) 
; |R!?ala^ magazine -1998 


CD NgE H HCara/f magazine - 2000 

(Ro^froUmPoland) " | ff 

(jSf Wb. 15 d^jaraz” magazinl^- 2000 
(Rbcirj’roUeryoland) J 
MC “Street Styf" ~ 2000 (Spa&td Records, 
ptalia) jj 

14C/CD “Pol-SKA Norma' 
lRock'nTollcr. Poland) 
cb j« vs. Mad Butcher vjft - 2001 (KO 
IjBgrds/ Mad Butcher, GennSypladp£ 
rd&^o. 3 “Arle-zine” -2001 (Alternati Projei 


l flD No J[7 “Garaz” magazine - 2002 (Jimmy 
llazz Records, Pf|4^) 

“Garaftmagazinlj- 2002 (Jimmy 
jazz Records, Poland) 

MC/CP “Wykopmy rasiznfzfcfftadionow” - 
2002"1[Stow. “Nigdy Wilceft Jfjnmy Jazz 
Records, Poland) ■ | 111 







CD “Class Pride World Wide vol. 2” - 2002 
(Insurgence Records, Canada) 

CD „Music Against Racism” - 2003 (RU 
Records, Belarus) 

CD No. 19 „Garaz” magazine - 2003 (Jimmy 
Jazz, Poland 

CD „World Wide Noise Attack” - 2003 (Retch 
Records, U.K.) 

CD „Stay Punk” - 2003 (Havin’ A Laugh, Italia) 
CD No. 20 “Garaz” magazine - 2003 
(JimmyJazz Records, Poland) 

CD V/A „Prowadz mnie ulico” („Load me the 
street”) - 2004 (Jimmy Jazz Records, Poland) 

CD No. 21 „Garaz” magazine - 2004 (Jimmy 
Jazz Records, Poland) 

CD V/A “Prowadz mnie ulico vol. 2” - 2005 
(Jimmy Jazz Records, Poland) 

CD No. 22 „Garaz” magazine - 2005 (Jimmy 
Jazz Records, Poland) 

Albums: 

Split CD THE ANALOGS / RAMZES & THE 
HOOLIGANS “Oi! M 3 odzie^” / Mechaniczna 
Pomarancza” (“Oi! Youth” / “Clockwork 
Orange”) - 2 albums on one CD. Firsts albums of 
two best Polish Oi! Bands released early in 
Poland only on MC. (by Rock’n’roller and Carry 
On Oi!) - 2000 (Rock’n’roller, Poland), 2001 
(Jimmy Jazz Records, Poland) 

MC/CD THE ANALOGS “Street punk Rulez!” - 
1998 (Rock’n’roller, Poland), 2001 (Jimmy Jazz 
Records, Poland) 


MC/CD THE ANALOGS “Hlaskover Rock” - 
2000 (Rock’n’roller, Poland), 2001 (Jimmy Jazz 
Records, Poland) 

CD THE ANALOGS “Blask Szminki” (“Shine 
of Lipstick”) - 2001 (Jimmy Jazz Records, 
Poland) 

MC/CD THE ANALOGS “Trucizna” (“Poison”) 

- 2002 (Jimmy Jazz Records, Poland) 

MC THE ANALOGS “Trucizna” (“Poison”) - 
2004 (R.U. Records, Belarus) 

MC/CD THE ANALOGS “Kroniki policyjne” 
(“Police Chronicles” - 2004 Jimmy Jazz 
Records, Poland) 

LP THE ANALOGS “Najlepsze z najgorszych 
1995-2005” (The best Of The Worst 1995-2005”) 

- 2005 (Jimmy Jazz Records, Poland) 

CD THE ANALOGS “Talent Zero” - 2005 
(Jimmy Jazz Records, Poland) 

V/A “A Tribute to Kryzys” 

V/A “A Tribute to Dezerter” 

http://www.analogs.pl/ 

http://www.myspace.com/theanalogs 


















Since Forming in 1997, The Fishska 
Have recorded 1 Compilation 
"Together As One 2" and One Debute 
Album "One Love One Heart One 
Family" in Februari 2002 Produced 
By The FishSka & LionsRoar Record. 
After Our D.A.T Lost, We Must Walk 
OuT From That Record Label, and 
Find The New Record Label "Warrior 
Record" To Re-released our 1st 
Album."One Love One Heart One 
Family" Contains 8 Song in 
Traditional Ska, Rocksteady and 
Re69ae SouNd Mixed With A Little 
Taste Of Pop That Will Make Your 
Boots Can’t Stop To Stompin and Will 
Remain You To The Traditional 
Values Of Skinhead Culture..! ViVa 
La SKIN..! 


For Any Information : 

Lizha "The Scars" :+6281311481862 

Judo "the Prince" : +62818857097 Or 

(+6221) 9141697 

AdjieSkinz : +6285691696169 (Keep 

The Spirit Of 69 Still Alive) 

Send Us Letter To This Following 


Address: 

Lizha "The Scars ff The Fishska Perum 

Jati Mulv<u Ja/an Jati IV. Blok H No 

136 Bekasi Po.Box 171510 Jawa Barat 

- Indonesia 


ow many people actually playing in 
this Fine orchestra? how young or how 
old is the band? 

There is 6 people play in this band, Ligha 
The Scars (Vocalist), judo The Prince 
(Guitarist), Rio The Skully Playboy 
(Bassist), Arie The Ex- 
Man(Voc&Harmonica), The Adorable 
Miss Utami (Keyboardist), and adjie Sir 
Happy man (Drummer). We already play 
together for almost 9 years now. 

Why you did start to play this 
wonderful music like ska? from where 
fishska get's inspiration? 

There is so many reason why we play 
Ska or Skinhead Re69ae musics..one of 
them of course because we love it; but 
the main reason cause is the most 
important thing in our way of life as a 
Skinhead (three of us are Skinhead), and 
the other important reason is to show all 
the trendy bastards that Ska is a Skinhead 
Music just like Oi! its a street level 
music, ska is about Rudeness, Hardness, 
and Smartness. Ska Is never about hawai 
shirt like Reel Big Fish or the other Idiot 
Ska Bands who Mix Ska &Punk in The 
Wrong Way well sorry if were sounds 
a lil bit Arrogant, its because of the Ska 
Scene in Indonesia is Totally Screwed 






















up 6 years ago, the problem is Many Ska 
Bands which play ska punk/ska core had 
joined to the mainstream and then now 
they leaved this scene, its too long to tell 
and its a really bad memory for us .. but I 
have tell you that.. But Were still survive 
from that era..!!! The Indonesian 
Skinhead Re69ae Bad Ass Still Here 
Pointing at Your Face..! hahaha.. 
we get so many inspiration, and each of 
us have different influence, but most of 
us are Big fans of Madness, The 
Specials, Symarips, The Pioneers, 
Derrick Morgan, our god father Laurel 
Aitken and the King of Skinhead Reggae 
Desmond Dekker .. so basically there is 
no particular Ska Bands that become our 
main influence we play Ska/Skinhead 
Reggae, but we have own style in our 
music, were not copy cat band., hahaha.. 
but if there is a band that we love and we 
are big fans of them is.. The god father of 
Oi!/Streetpunk Cock Sparrer its unusual 
For Ska band like us, isnt it..?! hahaha.. 

Fishska? is there any secret message in 
it? what dos it mean? why not a 
cow?:)))))))) 

there is no particular message or 
meaning in our bands name and not 
Cows we afraid if We got an ANTHRAX 
Disease .. hahaha..but anyway there is a 
story behind the word FISHSKA . When 


we were still in high school there was a 
girl, her name FISKA, and we thought 
that name so unique, and then we 
modified the spelling become FISHSKA, 
its nothing to do with the sea animal 
called Fish..we just try to make an easy 
name for all people in the world to say 
and remember.. 

Do you guy's find it easy to organize a 
show ,gig or even bigger event? 

no its very difficult for us to organize 
gigs at here, coz we dont have any ska 
clubs, we're usually invited by an event 
organizer to play in their gigs, but they 
never pay us properly/good, hahaha..! 
but its ok., is not just the money were 
looking for .., but The Pride, The Equal 
Feelings, and The Fun between us &The 
Kids that's the most important things for 
us., beside that wicked event organizer 
there's also some scenester who organize 
The D.I.Y Gigs (almost non Profit) and 
we oftenly play on that gigs., we feel 
more accepted at there., sometimes big 
gigs make our feel insecure, coz most of 
the kids who come on that gigs are 
trendy fucker., and thats make our spirit 
loose to play., hahaha.. 

Does the Fishska have an official 
distributor? from where we can get 
your cd's/lp's? 
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Band Members. 


Ligha "the scars" (Vocal) 

Aigi "the Ex-man" (Backln'ivoc & 
Harmonica) k jj 

iTmt^’Mlss Adorable" (Keyboahll) 
Judo **thJ prince with his scootetf' 
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we dont have any official distri 
especially in abroad, maybe you can help 
us to distribute our stuff in your country. 
To get our CDs or LPs you can order to 
this e-mail 

The_fishska_song@yahoo.com Or u can 
check our page at Myspace http:// 
www.myspace.com/thefishska69 

Any chance for some kinda tour in 
Europe or U.S? 

Well I guess is gonna be a lil bit difficult 
for us to do that because 3 of us still 
study in college, and our vocalist have 
daily job. But there's still another Big 
reason, Its all about MONEY! hahaha..its| 
very expensive for us to have a tour in 
abroad, but if there's a people or event 
organizer who invite us and pay all the 
accomodation .. well gonna think about it 
and FISHSKA will Kick Some Ass in 
your country ..hehehe.. 
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Dead End Social club is anything but a dead end 
OLYMPIA- Though Dead End Social Club was 
formed in late 2004, it has only recently begun to 
spread its operation. 

The boutique record label was formed as an 
actual social club by a small group of like- 
minded, young, south sound adults who saw a 
void in their local arts and music scene. 

But once the group started to grow, a number of 
changes had to be made. The logistics of being a 
visible group of young, mostly male, adults into 
the hardcore punk and anti-racist skinhead scene 
made them a target for speculation. At times 
accused of being a gang, they decided to take a 
vastly different approach to their stated goal of, 
“Supporting the local punk, hardcore, and 
independent music scene.” Seeing a wider 
market, and more positive attention, in releasing 
records rather than simply booking shows, the 
current Dead End Social Club, or DESC, took 
shape. 

As a result, the group splintered, some formed 
the boutique record company, others started two 
successful production companies, Redemption 
Productions and Slaughter the Wicked 
Productions, and others began focusing on their 
individual bands. 

Still, it has only recently started to gain a market 
outside the South Sound. This month, Dead End 
Social Club records is releasing its third record, 
The US debut by British soul group Lucky Soul 
and have their next two releases scheduled in the 
next two months. 

"We’re very excited to be releasing Lucky Soul 
and Silent City, bands that draw international 
attention to our small label," DESC publicist 
Susan Grisham said. 

Since signing Lucky Soul in May of 2006 based 
on a relationship developed through the popular 
internet portal Myspace, the band has exploded in 
the UK by releasing two subsequent hit records. 
“We are very excited by their success in the UK. 
It isn’t every day that a small label has a band 
with charted records as their third release,” said 
Grisham. Since their deal, Lucky Soul has 
recently signed with a major label in the UK and 
has signed a Major Label publishing deal 
stateside emphasizing DESC’s small coup. 
DESC’s next release, slated for Feb. 2007, is a 
release by the Brooklyn, NY band Silent City 








who have recently opened for such noted acts as 
ENON, Blood on the Wall, and Wilco. “I feel 
Silent City is a very big step from us. Until them 
our releases could all be traced to a small Mod 
and Anti-Racist Skinhead music scene. But they 
certainly would be more apt with the indie rock 
or alt-country crowd. It is a big branch out for 
us,” Grisham continues, “It is a small step, but 
with what we have next year with TK Webb and 
a few others, it is a necessary step.” 

In the last year the company has seen itself grow 
from non-existence to a fully functioning record 
label drawing international attention to the 
northwest. “Frankly it helps being from 
Olympia,” Grisham says, “There is a precedent 
set with labels like K and Kill Rock Stars being 
successful. Not that we are similar in the least.” 
DESC has also has established itself with a 
distinctive visual aesthetic. Their line of 
packaging, while not entirely uniform, draws on 
classic elements of record design. “You know, I 
wanted the records to look right in the context of 
things, while being uniquely DESC.” Grisham 
said. “With a reggae release you got to take into 
consideration its roots, the same with punk and 
soul. It is a total product that way, though the 
music can speak for itself.” 

The artistic approach to the company's 
packaging, plus Grisham's interest in record 
design history, has produced DESC’s visual 
approach very much, as Grisham would say, “in 
the context of what has come before, but staying 
itself.” 

Next up for DESC, beyond the record releases is 
a line of jacquard scarves, or “soccer scarves,” as 
well as active wear. “We are excited to expand 
our little boutique beyond just music,” publicist 
Grisham said. 

Though the Dead End Social Club has recently 
grown quickly, Grisham said he has no interest in 
becoming so large that he loses touch with its 
purpose and past. 

Dead End Social Club: 

• Formed: 2004 

• Business: Boutique Record Label 

• Headquarters: Olympia Washington 

• Number of owners: One, plus an early 
financier 

• Number of employees: 4 




























hen I first discovered punk, it wasn’t my 


thing. Then one day I saw my first ska show— 
and everything fit into place. Ska helped me 
understand punk. A few years later I was DJing 
on the community radio and spinning reggae 
songs in the punk nightclub. Then I left it all 
behind for Korea. 

Coming here, I practically fell into the punk 
scene. I found everything I needed here— 
everything except ska. Around that time, the only 
ska band playing was Beach Valley, and they 
sucked more than Ashlee Simpson’s vacuum 
cleaner. The Skunk compilation I bought didn’t 
impress me either, with Brassman and the most 
godawful of godawful bands, Lazybone. 

It was all ska-punk, which I’ve said is neither ska 
nor punk. Lacking the soulful groove of ska and 
the relevance of punk, I’ve never been able to 
enjoy any of it anywhere. Back in my hometown 
we called it frat-ska, because it appeals to 
university idiots who think it’s cool to pretend to 
be James Bond and then jump around on the 
dancefloor like retards on the moon. Ska-punk 
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attracted the people we hated, and none of the big 
bands came from the underground like we did. 

I was disappointed that there was no ska. There’s 
nothing wrong with Korea’s ska-punk bands— 
except Lazybone, who can choke on their own 
testicles—but I can’t bring myself to like any of 
them as much as I love the real ska sound. I will 
never respect their influences. 


fhen Kingston Rudy Ska came about, I 


wasn’t optimistic. It even took a couple shows 
before I 

got into them, partly due to a weak response from 
the kids in Skunk. 

What I needed was a band that understood the 
roots. And that’s what we got. A band that 
harkens back to ska’s roots—not in Korea, not in 
fucking California, all the way back to, well, 
Kingston. 

This band is for you if you like the sound of the 
Skatalites. In every way possible, they reproduce 
the music of the Skatalites, although sometimes I 
wonder how familiar they are with the other 
bluebeat musicians. With a setlist filled with 
originals and covers, they’re worth going to see, 
but only if you like dancing. 

One humourous note to me is the two Skatalites 
songs they cover—’’Guns of Navarone,” which is 
usually the high point of their set, and “A Shot in 
the Dark.” Neither of which, ironically, are 
Skatalites originals, but movie soundtracks, as 
the early ska bands loved making music about 
their favourite movies. It kind of reminds me of 
all the Korean (and Japanese) bands I’ve heard 
cover the Clash classic “I Fought the Law,” 
without acknowledging the song belongs to 
Sonny Curtis. 

fi 

t®he real low point for me is a reggae song 


from Bob Marley, “Three Little Birds.” I wish 
they’d dug back a little farther and found some of 
the Wailers’ original ska stuff, rather than relying 
on the hits, and one of the weaker ones at that. 
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lome songs come and go as the band goes 


through singers. Their original vocalist was from 
skate-punk band Half Brothers, an odd pair-up, 
but he left for the army. Since then, they’ve had a 
parade of new singers coming through. At the 
moment, it seems that the sax and trombone 
players are in charge of vocal duties. From what 
I’ve seen, they’re doing a decent job of it as well. 
I do miss the organ player, who left the band so 
he could rejoin Crying Nut when the members 
were released from the army. 

Eccentricities aside, this band will be the 
foundation of the Korean ska scene. There’s a 
good crowd of ska fans out there, and most of 
them are musicians. Our next step is to get a band 
that looks good on a bill alongside the Kingston 
Rudies. 

j^t’s kind of a problem right now; every ska 

show has the same bands, but only one plays ska. 
Suck Stuff and Ghetto Bombs do their best to put 
together a ska set, and Number One Korean plays 
crowd-amusing ska punk, and there’s Dub Spain 
doing their Sublime rock thing and somehow 
passing it off as rocksteady. It’s not rocksteady; 
just listen to the rhythm. 

How do we make Korea’s ska scene grow? Look 
what’s out there now, even in Malaysia and 
Japan. Ignore ska-punk. Ignore Sublime—I’m 
tired of hearing Sublime covers. They don’t even 
play ska half the time. Even push aside Bob 
Marley, if you can get that through your skull. 
Don’t let the big names eclipse you. We need 
Korean two-tone, Korean rocksteady, Korean 
skinhead reggae. By the way, dibs on that last 





ingston Rudy Ska are a revival band. Isn’t 


it about time to make Korean ska come alive? 
I’ve heard that dub was the soundtrack to punk. 
Back in 1970s London, there were no punk 
records to play, so punk hangout the Roxy let 
Rastafarian DJ Don Letts spin his dub records. 
Punk came to maturity with that sound. Go back 
ten years earlier and meet the first skinheads, and 
they all listened to reggae. Today, the 
relationship between punks and Jamaican music 
is less clear, but it’s worth keeping alive. 

















I collected material tor zine 
almost a year before I got it 
published, so some 
interviews are like more 
than one year old, so they 
might be out of date by 
now. But any how I was 
thinking how to call this 
fanzine of mine and came 
up with the name Disco 
hater, but did get angry 
letter from Germany saying 
that there is already mail 
order called with the same 
name .... Anyways, this 
Polish Oi! band, All bandits, 
was one of the first bands 
who agreed to do an 
interview, you can imagine 
how difficult it might have 
been to get an interview for 
fanzine who nobody knows 
or get material in general. 
But that is not important, 
isn' t it? 

All bandits coming from 
town called Lubinie. Besides 
debut album " Made in 
Poland" and split cd with 
another Polish band 


Lumpex 75 they took part 
in various compilations 
„Muzyka Ulicy - Muzyka Dla 
Mas vol.l", „Muzyka Ulicy 
- Muzyka Dla Mas vol.2", 
„Polska Golal", „Prowad 
mnie ulico" „Punks, Skins & 
Rudeboys now vol. 11" to 
name a few. You may find 
All Bandits on dvd „Live & 
Loud" with bands such as 
Rezystencja, Bulbulators^ 
Lumpex75 etc. Interview 
was made with lead singer, 
Bandzior, via e mail. 
































How did you come up with a name 
like ALL BANDITS? 


(as a EPCD and Vinyl as well) and few 
compilations. 


What you wanna say with that? 

When you have shaved head and 
heavy boots then people think that you 
are bandit; so the name matches 
exactly how we are. 

What about your musical carrier? 
Do you guys see any progress? 

We are running band since 1999 of 
past (already) century or even 
millennium :) In 2003 we got our 
debut album "Made In Poland" 
released. Next was CD-split with 
Lumpex'75 and EP „Dzieci Ulicy". In 
the meantime our songs got released 
on bunch of compilations and we 
played a lot of gigs in Poland and few 
abroad. We are always trying to go 
forward with our music. We hope we 
are making it! :) 

How many albums are out there for 
Oi! fans!? 

As I mentioned in previous question we 
have one full CD , one CD-split; one EP 


When can we expect the next 
album? 

You can expect our next album maybe 
even this year. In 99% this year there 
should be released split EP 7" with very 
good polish Oi! band - the Gits. In the 
future we have few surprises but I 
cannot tell about them, because they 
won’t be surprises anymore. I hope 
that at least 50 % of the thins we would 
like to do will be realised, then I will be 
really smug. 



Well the original name of the band was 
Al Bundy - because of life of the main 
character in the "Married With 
Children" TV show. He is real working 
class man, you know - beer; boobs, 
work; friends and everyday's problems. 
Finally name of the band after few little 
changes is All Bandits. 


Your best show ever? On which 
stage you felt like it's worth every 
drop of blood, sweat and tears? 


Right - all of our shows are sweat; 
noise, sometimes blood, but 
tears?...what tears? -boys don’t cry! 
What about our best show, it’s hard to 
say,we’re just trying to play every 
single show as best as we can! 



































How often you guys play abroad? 

Recently we don't play too much 
shows! There are few reasons -1 got 
son, we are coming from diffrent cities, 
everyone is working different shift and 
then its hard for us to get together on 
the same time to do some reheareses. 
Then playing shows is even harder coz 
we need at least 2 days for that. 


Thank you for being interested in our 
band. We would love to visit your 
beautiful country and play some 
shows! For finish skinheads: stay 
strong and proud! Cheers to all readers 
of DISCO HATER, we wish sea of beer 
and beautiful ladies to everybody. Oi! 


-cheers &beers 
bandziorfguitar & vocal) 



Any last comment? 


Is it easy to travel to you? what 
about the family? or everyday Ml 


I bet there are no huge differences 
between our, yours and our friends 
life: work, home, family, taking care 
dog, pub, football match, music, the 
only thing is that we have band, we 
are playing rehearses and sometime 
shows. 


Ok, guys i wish to you all the best 
and i hope we will see All Bandits 
in 20 years time running strong! < 
ne disco! 


We wish you all the best as well! We 
will never die! We are DiscoHaters!:) 







































































BLACK PDMK \m 

BLACKS fM PDMK, 

MEW WAVE AMD 
HARDCORE m* 
Ml (PART 3) 

BV JAMES PORTER 
AMD JAKE ADSTEM 

(From Roctober #32, 
2002) 

WITH HELP FROM JOHH BATTLES, DAMON 
LOCKS AHD KEH WONG 
ALSO CONTRIBUTING: TONY AZU-POPOW, 
BEER CAN FANZINE, DON BOLLES, MONICA 
BOUBOU, CHRIS BUTLER, KIM COOPER, 
DMAC, LARRY FARBER, MARGARET 
"MAGGOT" GRIFFIS, ANDY HOPKINS, 
ANTHONY ILLARDE, IN THE RED RECORDS, 
RANDY LANCELOT, MIKE LAUELLA, JOE 
LOSURDO, STEvE MANNING, SMOG tfEIL 
RECORDS, COREY SAUNDERS, SCOTT 
SORIANO, DAN SUTHERLAND, SYL 
SYLvAIN, TORCOCLOWN, JANET UAN 
DAMMIT, WHPK STAFF, PAUL ZONE 


OMB - Pseudonym of Larry 
Robinson, who did a super rare synth- 
pop record in 1980 and appeared on 
Peter Ivers' local LA TV show ’’New 
Wave Theatre”. Robinson had grown up 
in Beverly Hills and had been in a teen- 
pop-soul act called Apollo in about 1977 
who did an album on Motown before 
starting OMB. The album was 
withdrawn due to copyright issues 
regarding the lyrics on one song having 
been taken from a book by Ba'hai Faith 
prophet Shoghi Effendi; the Ba'hai Faith 
(of which Robinson is a member) refused 
to grant Robinson permission to use 
them. Robinson went on to play guitar in 
a psychedelic-folk-pop band The 
Mooseheart Faith Stellar Groove Band 
with ex-Beverly High classmate Todd 
Homer, (of the Angry Samoans,) who 
did several albums in the late 1980s and 
1990s (most of which were only released 
in Germany). Robinson played guitar on 
the Angry Samoans' "Unhinged” on the 
"Yesterday Started Tomorrow” album 
and almost joined the Angry Samoans. 
Todd Homer wanted Robinson to replace 
Gregg Turner on guitar in the Samoans, 
and unfortunately Mike Saunders didn't 
agree. Robinson has also played guitar 
with LA avant gardists Crawlspace and 
most recently guesting on Homer's free 
jazz band Hollywood Squaretet's "Tet 
Offensive” album. (Michael Snider) 
ONO - Chicago late '70s unit that 
featured several Black members 
including P. Michael and Travis, one of 
the first dreadlocked frontmen in a non- 
Reggae band. 


ORLANDO X - The hulking X sang in 





Special Forces,a Bay Area punk band, 
from 1983-1990. He later was in United 
Blood and Intrepid AAF. Called the 
"Godfather of Bay Area Oi/Street Punk." 
(thanks to Patrick Splat) 



D.H. PELIGRO - The biggest punk 
group most UNLIKELY to ever get back 
together has to be the Dead Kennedys. 
They had an artistically stellar career, 
with vocalist Jello Biafra's attacking big 
business, the Republican administration, 
the political left and other easy but 
worthy targets with amazing clarity in 
legit classics like "California Uber 
Alles," "Let's Lynch The Landlord" and 
"I Kill Children." However, Biafra must 
have some bad karma somewhere, 
because no band has ever spent more 
time in court over more ridiculous things 
than the DKs. Obscenity, copyright 
violations and other charges all seemed 
to reflect on the absurdity of the society 
Jello was targeting, but the most recent 
legal woes are far harder to reconcile for 
fans. Biafra's former bandmates accused 
him of underpaying royalties and 
refusing to release archive material that 
would generate revenues. The justice 
system agreed, and in 2000 D.H. Peligro 
(pending appeal) was cut the largest 
check a Black man has ever received 
from punk rock when a judge awarded 
him and his bandmates $100,000 each. 
Peligro had initially joined the band in 
mid 1981 (the drummer for the first year 
was Bruce "Ted" Slesinger). He played 
on everything from Too Drunk To Fuck 
(1981) to Give Me Convenience Or Give 
Me Death (Alternative Tentacles 1987). 
His aggressive pounding (he is one of the 
great punk drummers) helped make the 


Dead Kennedys the most legitimate 
bridge between 70s punk and 80s 
hardcore, and their huge popularity in 
England introduced many aspects of 
American hardcore to the Brits 
(including stagediving). The band sizzled 
out in 1986, but Peligro's post DKs 
projects have been frequent. He led the 
eclectic pop/soul/punk combo Jungle 
Studs, who released an LP on AT in 
1986. In 1988 after Red Hot Chili 
Peppers guitarist Hillel Slovak O.D.ed 
and drummer Jack Irons quits the band to 
grieve, D.H. briefly replaced him. He's 
also worked with the Feederz, Nailbomb, 
Crazy Town and other nuevo punk acts. 
He currently fronts (or backs, since he's a 
lead singing drummer) a trio simply 
called Peligro, who have a very Rock 
take on the punk thing, and who have 
released four albums and toured the 
world (though rarely outside of Cali in 
America). His website 
(www.dhpeligro.com) currently features 
a homepage that begs for a new manager 






and a full page of instrument 
sponsorships. Rumors of a DK reunion 
tour without Jello (with the name Zach 
De La Rocha of Rage Against The 
Machine attached) are unconfirmed at 
press time. However, a record release 
show (for court ordered reissues and a 
live album) and "reunion" tour with 
Brandon Cruz (of Courtship Of Eddie's 
Father fame and the band Dr. Know) 
singing lead caused ripples of dissent in 
the petty, high school clique-like world 
of punk rock. (JA) 

YO WHAT UP THIS IS D.H. 
PELIGRO TO CLARIFY A FEW 
FACTS! I DID NOT RECIEVE 
$100,000 OR DID THE BAND EVEN 
RECIEVE THAT— YOU WORD IT AS 
IF THOUGH TED PLAYED ON "TOO 
DRUNK TO FUCK" "PLASTIC 
SURGERY" "FRANKENCHRIST" "IN 
GOD WE TRUST", AND "BED TIME 
FOR DEMOVRACY" WHEN IN FACT I 
I PLAYED ON THEM. AS FAR A 
PELIGRO GOES- WE DO NOT HAVE 


FOUR RECORDS WE HAVE ONE 
RECORD CALLED "PELIGRO"; AN 
EP "WELCOME TO AMERICA" AND 
IN MARCH 2003 WE WILL RELEASE 
"FUTILE RESISTANCE" AND AS 
FAR AS SPONSORSHIP GOES - 
BUSINESS IS BUSINESS —PLEASE 
DON'T AIR OUR BUSINESS- AND 
FURTHER MORE THE 
SPONSORSHIP IS POR OUR BASS 
PLAYER AND DRUMMER¬ 
SPEAKING OF DRUMMERS- I AM 
ALSO NOT THE DRUMMER IN 
PELIGRO- I AM FRONTMAN- 
GUITARIST AND VOCALIST- JUST 
SETTIN' THE FACTS STRAIGHT 
YOUR DOGG MY BLOOD D.H. 


PELIGRO— ONE LOVE, PEACE! 
(D.H) 

I was in a band that supported the Dead 
Kennedys in 1982 or 1983 in Auckland, 
New Zealand (Flak). They had just been 
in Australia, renowned for its 'White 
Australia' policy and drummer D.H. 
Peligro - a very, very impressive 
drummer, by the way - had been arrested 
in South Australia for 'unlawful 
assembly'. This was because he was 
standing on the street talking in a group 
of four people. Why does it sound racist? 
D.H. Peligro was the only one arrested! 
(Mark Webster) 

THE PENETRATORS - Punk band 
from Upstate NY that also had a Black 
member named Curtis Seals. They were 
more along the lines of 60 garage punk, 
but were doing it in the late '70s and now 
have a couple reissues on Rave Up. (RL1 


ABOUT THE HB 
YOU A PROMO 

i Mi toot Aon. 

SIMPLE. 





PLANETS - Before punk-rock had 
defined itself, many of the bands on the 
New York scene seemed like a pop 
version of the many hard-rock bands 
extant, blending the guitar crunch of the 
era's arena-rock faves yet maintaining the 
AM radio consciousness of the Nuggets 
compilation. The Planets had been 
kicking around since 71, but by the time 
punk sprang full-blown on the world in 
76-77, it was the Planets time. Led by 
guitarist Binky Phillips, the band's 
charisma was due in part to Tally 
Taliaferrow, a former boy soprano with 
the New York Philharmonic who as a 
grownup had been going the acoustic 
folk route. Prodded by Phillips, 
Taliaferrow landed feet first in the Rock 
& Roll realm, becoming the lead singer 
in February 75. When the record labels 
were buzzing around CBGB's wanting to 
get a piece of this newfangled thing 
called punk, the Planets were 
aggressively courted by Bugs Bunny's 
boys at Warner Brothers. Unfortunately, 
this didn't get past the demo stage. 
Shortly afterward, Taliaferrow was 
dropped from the band. A rumor (given 
credence by the creeping conservatism of 


the time) had it that the record 
companies figured that a rock band with 
a Black frontman and bass player just 
wouldn't play in small-town U.S.A., so 
Phillips' girlfriend (who was also the 
band manager) instigated Taliaferrow's 
departure. True or not, the Planets 
disbanded anyway, feeling they wouldn't 
get any farther than they had. Despite a 
one-off reunion gig at CBGB's in 1983, 
both Taliaferrow and Phillips continued 
to be fixtures on the New York scene 
through the eighties, with the former 
returning to his folk singer roots (after 
briefly playing in another mixed-race 
rock band called the Heat) and Phillips 
recording for the Caroline label in the 
mid-80's as a solo act. (JP) 

PUBLIC DISTURBANCE - Have a 
legendary 7" that was highly touted by 
Tim Yo of MRR and even ended up as 
the cover of a KBD comp. They were 
from NJ and did a really odd reverb 
soaked surf punk thing in a sea of HC 
dreck, circa 1982. Later had an LP in 84 
that wasn't that hot. (RL) 

PURE HELL - Often referred to as the 








first Black punk rock group, Philly's 
Pure Hell (Spider, Stinker, Chip Wreck 
and Lenny Still) played around the U.S. 
in whatever few venues were available 
from ‘77-‘79, but really had a "career” 
when they went to England. Their 
overseas "discovery” was credited to 
Curtis Knight, who claims Jimi Hendrix 
as a discovery and who apparently 
decided he was the reverse Sam Phillips 
("If I could only find a Black boy that 
played like a cracker..." see also NIKKI 
BUZZ). Their sole single released was 
the UK only "These Boots Are Made For 
Walking" b/w "No Rules" (Golden 
Sphinx, 1978) and it’s a pretty 
straightforward punk record. However, at 
the time their live show was described as 
sounding like everything from the Sex 
Pistols to Stax to Reggae. Martin of Los 
Crudos traded the Mentally Ill's "Gacey's 
Place" single for the Pure Hell 7", so you 
know it's a collector scum treasure! As 
huge Black guys with genuinely fucked 
punk-out hair and makeup, it's surprising 
these fellows didn't make it bigger, at 
least as a novelty (their look was enough 
to get their picture printed in Rock Scene 
and other mags). However, they still 
have fabled status in Philly, where Spider 
has worked on the fringes of the rock 
scene for years, managing Helena's Tiki 
Bar in Old City a few years back and 
more recently booking at New Road 
Brewhouse in Collegeville (36 W. Third 
Ave). In 1997 a new Pure Hell recording 
produced by Lemmy was announced on 
Philly's Brandon Records, but I don't 
think it ever saw the light of day, though 
they did schedule (and play?) at least one 
reunion show. (JA) 


Jinx 1978 :1 work with Chip Wreck (real 
name: Preston Morris) in Philly. 
Sweetest guy you'd ever meet. Just 
wanted to give you an update on the 
band. Spider, sadly, passed away April 
2003 from pancreatic cancer. Spider's 
death prompted the band to play a 
reunion benefit which Chip wasn't asked 
to play. Since then the band has added 
two new guitar players and are gigging 
sporadically around Philly with at least 
one new (or at least previously 
unreleased song) posted online at IUMA 
(arti sts. iuma. com/IUM A/B ands/ 
PUREHELL/). They also played a Bad 
Brains tribute show (ironic since the 
Brains tribute them for showing them it 
was ok to be black and play punk rock, 
right?) Chip is working full time outside 
the punk scene. But he does still play, he 
also records and sound engineers at the 
occasional gig. 

REAGAN YOUTH - This early 80s 
New York hardcore band had a black 
drummer for a while. 

FREDA RENTE - Rente has been a part 
of the L.A. punk scene since the early 
80s as a vocalist, bass player and 
keyboardist. She was a member of the 
Zarkons (a latter incarnation of the 
Alleycats), sung with fTREHOSE, and 
led the band Vicious Attack. She 
released a solo album in the early 2000s 
that featured an army of all-star guests, 
including Dez Cadena, Kirra Rossler, 
and Mike Watt. 

EUGENE ROBINSON of WHIPPING 

BOY - Eugene Robinson was the singer 
for this fairly generic Northern California 







first Black punk rock group, Philly's 
Pure Hell (Spider, Stinker, Chip Wreck 
and Lenny Still) played around the U.S. 
in whatever few venues were available 
from ‘77-‘79, but really had a "career” 
when they went to England. Their 
overseas "discovery" was credited to 
Curtis Knight, who claims Jimi Hendrix 
as a discovery and who apparently 
decided he was the reverse Sam Phillips 
("If I could only find a Black boy that 
played like a cracker..." see also NIKKI 
BUZZ). Their sole single released was 
the UK only "These Boots Are Made For 
Walking" b/w "No Rules" (Golden 
Sphinx, 1978) and it's a pretty 
straightforward punk record. However, at 
the time their live show was described as 
sounding like everything from the Sex 
Pistols to Stax to Reggae. Martin of Los 
Crudos traded the Mentally Ill's "Gacey's 
Place" single for the Pure Hell 7", so you 
know it's a collector scum treasure! As 
huge Black guys with genuinely fucked 
punk-out hair and makeup, it's surprising 
political hardcore band. A Stanford 
University student, his college trained 
coherence and his band's proximity to 
Maximum Rocknroll radio and magazine 
headquarters made him a spokesman for 
the scene. Their record was The Sound of 
No Hands Clapping LP (Control Free 
Youth, 1983). The band also had another 
Black member, Dumone. (JA) 

Steve Albini : After the dissolution of 
Whipping Boy, Eugene was (and is) the 
vocalist for the outstanding band Oxbow, 
and his performances bring new levels of 
both menace and compound absurditv to 
the stage. He is equally likely to be 
dressed as a businessman (which he is, to 
an extent), or buck naked. The last 


Oxbow show I saw (at the Beyond the 
Pale festival organized by Neurosis in 
2001), he began the set with his ears 
taped shut with black gaffer tape, 
carrying a briefcase and wearing a suit. 
By the end of the show, he was a mass of 
sweat and tattoos in jockey shorts. I'm 
sure he has come to regret his choice of a 
"La Vida Loca" tattoo. Eugene has 
worked in the computer field (for Adobe) 
and as a writer and editor for both 
wrestling/extreme fighting/body building 
magazines and style-and-fashion 
magazines. He appeared as a thug in the 
Bill Cosby film "Leonard Part 6" and 
occasionally appears in rap videos as a 
posse member. 

ROMEO VOID - This early 80s Bay 
Area band (best known for the dynamic 
vocals of Native American frontwoman 
Deborah Iyall) briefly featured studio 
drummer Aaron Smith, who is African 
American. 

RUPAUL CHARLES - Years before 
becoming famous as the crossover disco 
drag king of the 90s, Rupaul fronted a 
"New Wave tribal" (think Bow Wow 
Wow) band called Wee Wee Pole in 
Atlanta in '83. They toured the East 
Coast and surrounding South (often in 
places like Alabama Ru would be the 
only Black person in the club) and 
recorded but didn't release anything, 
though the tracks ended up on RuPauls's 
underground debut album Sex Freak 
(Funtown, 1985). (JA) 

CATHY SAMPLE - Niece of jazz 
musician Joe Sample, played drums in a 
'79-80 era LA punk band called Mad 








Society, which recorded a single and 
appeared on compilations. (Michael 
Snider) 

SCREAMING URGE - Classic Ohio 
punk band (started circa 77-78, still 
exist in some form) whose punkest stuff 
was written by Myke, the Black member. 

SECRET HATE - Formed in 1980, this 
Long Beach, CA hardcore band featured 
African American Guitarist Reggie 
Rector. They released the 1983 12” 
’’Vegetables Dancing" on the 
Minutemen’s New Alliance Records. In 
1985 the band broke up, and Rector 
played in the band Phantom Opera. Not 
long after he was murdered in Southern 
California. In the late 90s, after Sublime 
covered one of their songs, Secret Hate’s 
record was reissued, the band reunited, 
and they began recording again. 

SHEER SMEGMA (AKA TEDDY 
AND THE FRAT GIRLS) - SS was the 
original name for a group of gals in 
Miami who did a 7" with the famous 
song "Club Nite". It was later reissued on 
12" by Jello at AT under the name 
"Teddy and the Frat Girls" which is how 


most people know them and have a 
proper point of reference. I don't know 
why there was a name change. 

SINCEROS - Ron Francois was the 
bassist in this late 70s-early 80s New 
Wave band, but his higher profile gig 
was backing Lena Lovich on her debut. 

SLIT AND THE STITCHES - The 

Reagan eighties were a conservative, yet 
goofy, time, full of light pastel colors, 
upturned polo collars and fluffy synth 
bands. The music of the era reflected the 
conservativeness and goofiness, but this 
was only what you heard on mainstream 
radio. Indie-label/college radio was full 
of bands like the Dead Kennedys who 
had little trouble finding something to be 
angry about. This is where Chicago's 
own Stitches come in. No vinyl was 
released, but a self-released cassette from 
that period, Deep Wounds , reveals them 
to be firmly in the punk vein. You 
wouldn't expect any less from a band 
who started out, in 1979, as the Nigguzz. 
"The rap scene is late with that!," cracks 
Stitches guitarist Brian Washington, 
speaking from his South Side home in 
the present day. "It seems like Blacks are 









going through now with rap what Blacks 
in hardcore went through back then." 
Under that name, no club would touch 
them with a yardstick, so the next year 
they switched to the Dirty Black Boy 
Band (which could always be 
abbreviated to DBBB). Around '82, they 
settled on Slit & the Stitches, which was 
eventually shortened to the Stitches. 
With lead singer Jamie Robinson playing 
Robert Plant to Washington's Jimmy 
Page, the original Stitches were an all- 
Black band. Somewhere down the line a 
white drummer and bassist entered the 
picture (which is an interesting twist; 
usually in multiracial rock bands, the 
Black members are the ones holding 
down the rhythm). For whatever reason, 
Washington noticed that bookings came 
easier with a mixed-race band. Although 
he now admits that it may not have been 
a conspiracy ("It just worked out that 
way"), he also adds: "I don't think 
Chicago was ready for an all-Black band, 
even though people like BAD BRAINS 
came around." The Stitches essence was 
best captured in 1985 on Rising Star 
Showcase , a local cable-access program 
hosted by one Debbey Thomas. 
Removed from their usual rock-club 
element, the band is performing in front 
of a sterile set design, which makes 
Robinson's spastic movements (during 
their song "No Control") look all the 
more dangerous. The interview segment 
provokes a laugh when the host 
cluelessly asks them, "How would you 
rate your musical style with performers 
like Kiss?" It should also be noted that 
bassist Jim Griese just barely escapes the 
censors by wearing a jacket over his (still 
visible) "Too Drunk To Fuck" T-shirt. 


During their later years, the band 
progressed to a funk-metal sound not 
unlike Living Colour or Follow For Now 
before disbanding at the start of the 
nineties. Robinson is now in L.A., 
working in the computer industry, while 
Washington is still in Chicago, involved 
in security and periodically sitting in 
with Blues bands. (JP) 

PAT SMEAR - The unique looks of 
L.A. punk guitar hero Pat Smear (bom 
George Ruthenberg) that perfectly match 
his personality can partially be credited 
to his diverse ethnic heritage (a German 
immigrant father and an African- 
American/Navajo mother). However, the 
glint in his eyes can be credited to punk 
rock, which became his surrogate parents 
in his teenage years. Smear's troubled 
youth found direction when he met 
Darby Crash at an alternative high school 
for problem kids (a school that a large 
portion of the L.A. punk scene attended). 
They became the nucleus of The Germs, 
LA's first punk gods. Smear's nasty 
fuzzed out guitar as much as Crash's self¬ 
destructive frontman powers, helped 
guide punk into becoming hardcore, and 
their LP (GI) (Slash, 1979) is an intense, 
manic masterpiece. After Crash's death 
Smear spent short stints in a number of 
bands, from the most obscure to the 
zillion sellers. He's been in Nina Hagen's 
band, 45 Grave, Tater Totz, and the 
acoustic duo Death Folk. In 1993, after 
releasing two interesting solo albums, 
Pat RuthenSmear (SST 1987) and So 
You Fell In Love With a Musician (SST 
Records, 1992), he joined Nirvana and 
appears on their MTV Unplugged In New 
York LP (Geffen, 1994). Touring with 





Nirvana, Smear (a fan of 70s stadium 
rock) got to live some Rock & Roll 
dreams and meet some heroes, but it 
didn't all turn out golden: A drunken 
Eddie Van Halen, in an attempt to sit in 
with the band, made disparaging racial 
remarks about Smear, referring to him as 
"the dark one" and (innacurately) as 
Hispanic. After suffering the death of his 
band leader for a second time, Smear 
joined Nirvana drummer Dave Grohl 
(see SKEETER THOMPSON) in Foo 
Fighters, and appears on their The 
Colour And The Shape album (Geffen 
1997). He's since left the band. In 
addition to the rock, Smear's done some 
acting in movies and videos and has 
appeared on MTV, turning his 
exaggerated gay shtick (he's not 
particularly gay in real life) into gold by 
appearing as a signifier of fruity 
authenticity on MTV's fashion programs 
and the DENNIS RODMAN show. (JA) 

FRED SMITH - African American 
member of the Dischord band Beefeater. 
The band was most active around 1984, 
but perhaps existed in some form in '83. 
The leather-clad, guitar hero from DC 
subsequently in Madhouse and Strange 
Boutique. Fred was fondly known 
around DC as Freak - a former 
government contract-worker, he also 
worked at the 9:30 club when he wasn't 
playing guitar. Other claims to fame (or 
infamy) include allegedly being related 
to the Art Ensemble of Chicago's Lester 
Bowie (he told me they were cousins) - 
appearing on the Jerry Springer show as 
a pom star - and legally changing his 
name to The Freak. Fred's roots were in 
metal - he was a huge KISS fan, but 



Beefeater were funk- punk 
inspired...Madhouse and Strange 
Boutique were post punk gothic bands. 


STD - Knoxville, TN band with a black 
member. STD released an ep called 
"Another Dead Asshole" in 1984. (Adam 
Wilson) 


STEVE STEADHAM - Early 80s skate- 
god (he integrated vert skating years 
before guys like Peanut Brown came 
around) Steadham had a band, Shredded 
Steele and appeared on one of the Skate 
Rock comps. He ruled the skate scene 
with his cool dreads and fashion disasters 
(skin tight Mad Rats shorts, checkered 
Vans hi-tops, big tube socks, sleeveless 
vert shirts, etc). A notable hardcore show 
he played was immortalized in an article 
where the mid-80s hardcore band Life 
Sentence explained how they got the 
skateboard scene to embrace them (from 
Roctober #9, 1994): "... initiated by 
Steadham and our guitar player's love of 
spliff...we had Steadham come up on 
stage and play drums with us for a 
"Blues" jam as our first song. Needless 
to say the kids loved it." (JA, TA) 












STEREO FREEZE of THE T.V. 
BABIES - Bassist, guitarist and vocalist 
Freeze was in this multi-racial act (white 
Jewish guy and girl plus Black man) who 
released the versatile New Wave "High 
Contrasty" EP on Rockin' Horse Records 
in 1980. Any info on the band would be 
appreciated. (JA) 

POLY STYRENE of X-RAY SPEX - 

This seminal English punk outfit has 
proven to be one of the great one-album 
{Germ Free Adolescents, Virgin 1978) 
bands, and lead singer Poly Styrene 
(Marion Elliot) wrote the lyrics, provided 
their main point of view, and brought it 
all home with screeching genius. Though 
seemingly lighthearted and absurd, her 
songs have genuine insight about the 
woes of corporate consumer culture and 
alienation. Her talent wasn't the only 
thing that made her rise above the pack; 
as a half-Black, not skinny teenager with 
braces on her teeth, Styrene stood out as 
a one-of-a-kind figure in the often 
homogenous punk scene. When the 
"Rock Against Racism" movement 
started in England in the late 70's, Poly 
& co. were right at the forefront. Since 
that movement was predominantly white 
bands, Styrene provided a needed racial 
balance. As she told Trouser Press 
magazine in 1978, "You've got to 
remember that with 'Rock Against 
Racism' and magazines like that who 
have interviewed me, most of the people 
who support it are white, and they can't 
get through to Black people, so they try 
to get me to do it for them." I'd love to 
say that the articulate Styrene went on to 
a substantial career that outlasted her 
band, but apart from a jazzy, atypical 


solo set (and a stint as a Hare Krishna), 
she hasn't been heard from much, though 
a semi-obscure X-Ray Spex reunion LP 
from 1995 was far better than you'd 
expect. (JP) 

SNUKY TATE - Tate was a San 
Francisco punk scene dude, but "Snuky 
Tate" also served as the band name on 
his amazing "Who Cares" EP 
[Blackmouth, 1979] which features the 
brutal, much bootlegged "Stage Speech." 
The band on the single backing Tate was 
pretty much the same lineup as The 
Mutants. Tate later made more dance 
oriented stuff, and Reggae. 

SKEETER THOMPSON of SCREAM 

- Thompson was the great bass player 
for one of the longest lasting D.C. punk 
bands. A full energy, Rock embracing 
band, Scream was one of the few acts 
that still presided over genuinely fun 
shows even after Emo took the piss and 
vinegar out of D.C. punk in the mid 80s. 
Though the band became a little too 
RA WK in the later stages, when Dave 
Grohl (future Nirvana) joined the band, 
Thompson always delivered, and when 
he wasn't on the wrong end of the drugs 
he could be the best. One of his more 
memorable moments was his turning 
some tables by singing Minor Threat's 
"Guilty Of Being White" at a show. Even 
in Scream's late 90s reunion tour 
(capitalizing on Grohl's newfound 
superstar status) he was on the top of his 
game. Sadly, recurring cocaine problems 
have left him M.I.A too often over the 
course of what should have been a more 
active career. He currently lives in Little 
Rock. (JA) 







THE TONG - This New Wave trio was 
lead by fusion drummer Mingo Lewis, 
who also had a wild solo album and 
worked with A1 Di Meola, Santana, and 
The Tubes. Released an LP, "Dangerous 
Games," in 1981. The trio was somewhat 
Police-influenced. Mingo would often 
use poly-rhythms by playing drums over 
a drum machine. He did the lead vocals. 
The songs were interesting tricked out 
tunes with the guitarist {white} 
skanking, and the bass players {black} 
funk-popping. Since Mingo is bi-racial 
the band’s look was futuristic. He'd set up 
with the cymbals high and polished so 
they'd look like flying saucers. The kit 
was always big and looked new (he had a 
lot of kits). "I don't Like Telephones" 
and "Time Will Tell" were my favorite 
songs. (Regi Harvey) 

CHUCK TREECE of McRAD - An 
important pro skater already when he 
started McRad, Treece quickly became a 
legend of Philly skatepunk. Formed in 
1983 the band can be heard on their own 
album, Absence of Sanity , and as 
background music on a number of 
crucial skate videos (including Ban This 
and Public Domain). McRad is still 
active, but in the interim between the 80s 
and the 21st century Treece found his 
musical talents sought out for session 
and pick up gigs, working with everyone 
from Billy Joel (he played bass on the 
River of Life remix) to BAD BRAINS 
(Treece joined the touring Bad Brains on 
bass in '89 after an unsuccessful tryout as 
lead vocalist). Recently Absence of 
Sanity has been re-released, McRad has 
played gigs, Treece has done solo 


recording, a McRad board has been 
manufactured and Treece has played 
drums in Suburban Hoodz. For more info 
go to http://www.subhoodz.com/mcrad/. 
(JA) 

UGLY AMERICANS - Had a really 
great song on a comp called Buffalo Bill 
in the early '80s but their 12" (circa '86- 
'87) wasn't as good. They were from the 
same scene that spawned COC in the 
Carolinas I think and one of the members 
was in COC for a while. They had a 
Black drummer, Jon Mclain. After 
playing in No Rock Stars in Charlotte, he 
moved to Raleigh and played with 
Stillborn Christians then Ugly 
Americans, became a cross country truck 
driver, and played drums for Picasso 
Trigger (’90s).On a trip to California, Jon 
appeared on "The Price Is Right" and 
won a refrigerator and a new car. Word 
has it, he is now a teacher/professor - 
whereabouts unknown. 


















URBAN TURBULENCE - Urban 
Turbulence was an Oshkosh band of 
short tenure circa '83/’84, featuring a 
head dude known only as Ford Fairlane 
(this was long before the Andrew Dice 
Clay movie, yet after the advent of the 
automobile). The band was, essentially, 
an unintentional joke. We had them play 
on one of the all ages hardcore shows of 
the day, above a decrepit bowling alley, 
with the usual seven or ten other bands, 
crappy PA, no ventilation, etc., etc., 
symptomatic of the time, and these 
jokers show up (recalling, of course, this 
is in the ultra-proletarian period of HC's 
otherwise profane[d] existence) with 
eyeliner, and cartridge belts, and lame 
Melrose Ave. knockoff type shirts with 
zippers, and fancy rented gear (for the 
usual, what, fifty kids who may have 
paid two bucks each over the course of 
the evening, of which maybe half were 
inside)...and, needless to say, in those 
days, with six or eight bands being the 
norm, set changes were kept to an 
absolute minimum, with no soundchecks, 
bands generally sharing as much gear as 
possible, etc...but, of course, Ford wants 
a soundcheck, these guys are adjusting 
their rented rockstar gear this way and 
that, they're like the first band, there's 
maybe two dozen kids there, they're 
taking forever, we're trying to get them 
to start, blah blah blah...so, Jim ("Jim 
Mature") Runge, lead vocalist of No 
Response, decides to press the issue a bit 
by turning to the assembled youngsters 
and announcing "COME ON, KIDS, 
LET'S WATCH THESE GUYS! 
THEY'RE REALLY GREAT!", 
followed by his sitting Indian-style about 
three feet in front of Ford. The kids 


follow suit. Soon everyone is sitting 
Indian style on the floor, like a 
kindergarten class, looking up at these 
dorks in eyeliner in mock reverance. 
Getting the message, Ford gets the troops 
to finally launch into their first number, 
"No Room For You" by DEMOB. 
Somewhere during the sort of proto- 
martial buildup to the song proper, the 
bass player apparently commits some 
manner of playing error. Ford stops, in 
mid-strum, and screams "MAN, LEARN 
YO' PARTS!" at the bass player, already 
frazzled from the crowd's mocking vibe. 
Bass player chucks his bass to the 
ground, and storms off the stage. Crowd 
hoots in delight. Band begins song anew, 
as a bassless four-piece. I decide now 
would be a good time to rub a little salt 
in the wound, so i get up and start 
playing "Duck Duck Goose" with the 
crowd. Needless to say, this further 
anguishes the talent. Somewhere in the 
whole melee, the rhythm guitarist 
commits another error, in the same 
introduction to the same song. Ford stops 
the band again to bitch out rhythm 
guitarist. Same result. Guitar player 
unplugs his guitar, and storms out of the 
hall. Needless to say, at this point in 
time, we were all literally rolling around 
the floor in laughter, but the band 
managed to somehow gamely limp thru 
the rest of the set (consisting primarily of 
covers from the "Punk And Disorderly" 
compilation on Posh Boy -- i guess it 
was the one record they owned) as a 
three-piece, and broke up shortly 
thereafter. To this day, however, Ford 
remains the only Hamite to ever have 
been in a band in the Northeastern 
Wisconsin punk scene, that I can think 






of. Oh well. (Rev. Norb) 


WICKED WITCH - This leather-clad 


URBAN WASTE - New York early 80s 
hardcore band (who later became Major 
Conflict) had a black drummer & bassist. 



GEORGE WALKER of THE CHIEFS 

- One of the early LA punk bands, the 
Chiefs are cited as inspirations by 
everyone who was from or around the 
L.A. scene. Even though they pre-dated 
hardcore (and despite their 
aggressiveness, were too melodic hooks 
to be considered h/c) they were a favorite 
of bands like Black Flag and Bad 
Religion. Walker was the Chiefs' 
guitarist, and a Black guy with a blue 
mohawk, an odd sight anywhere, was 
especially outstanding in the L.A. clubs. 
Their 45 ep Blues (Playgems, 1980) sells 
for $40 to $ 100 these days, thanks to 
namechecks over the years from 
everyone from Darby Crash (who 
worked with the band on recordings) and 
Henry Rollins (who tried to reissue stuff 
on his Infinite Zero label). They have 
been included on Killed By Death comps 
and recently a CD of their collective 
works was released. (JA) 


Black rocker put out the early-80s DC 
punk single "Fancy Dancer" b/w "Y 
Wood U Call It Rock." 

HRIS "CW" WILSON of FANG - 
W played bass (or "base" as the band 
ipelled it on Not So Quiet On The 
Western Front) for the Bay Area 
ardcore band. One time when staying at 
ig Blue, the punkhouse where Articles 
f Faith lived in Chicago, Wilson got a 
aste of Chicago hospitality when he 
ent out to nearby 1000 Liquors to get to 
ooze for the band. The Men in Blue 
topped him and took him for a ride. 
When the cops asked what he was doing 
in the neighborhood he explained he was 
with a touring band from San Francisco. 
"So you're a nigger and a fag." They 
dropped him off in the ghetto and 
Articles of Faith had to come pick him 
up. (JA) 

TERRELL WINN of THE JIM 
CARROLL BAND - In 78 when writer 
Jim Carroll was inspired by Patti Smith 
to put his poetry to punk music he 
corralled the Bay Area band Amsterdam 
to become the Jim Carroll Band. Winn 
played with Carroll on the great Catholic 
Boy LP (Atco, 1980), which features the 
band's signature track, "People Who 
Died." When the band moved to NYC 
Winn stayed behind, and doesn't appear 
on subsequent albums. However, 1993's 
World Without Gravity: The Best of the 
Jim Carroll Band features previously 
unreleased tracks with Winn. Winn has 
been teaching high school English in 
New Hampshire, but took his guitar out 
of the closet in 2001 to join Carrol at two 






readings in Massachusetts, playing the 
Velvet Underground's "Sweet Jane" and 
the Jim Carrol Band's "I Want the 
Angel." (JA) 

TRACY WORMWORTH of THE 
WAITRESSES -The New York via 
Akron band The Waitresses was one of 
the odder New Wave acts, most notably 
because most of the lyrics are about 
being a jaded woman, even though they 
were all written by male guitarist Chris 
Butler. The bass playing of Wormsworth 
provided the foundation that made "I 
Know What Boys Like" a minor 
international hit, made "Christmas 
Wrapping" a holiday perennial, and 
made their debut LP Wasn't Tomorrow 
Wonderful (Ze, 1982) a genuinely 
grooving record. After the band broke up 
Butler became an idiosyncratic musical 
prankster but Tracy actually became an 
active, mainstream, in demand gigger. 
She's toured with the B52s, Sting and 
Wayne Shorter. However she is best 
known (by a very specific demographic) 
as the cornerstone of Rosie O'Donnell's 
band on the Rosie talk show, appearing 
daily in front of millions of housewives. 
(JA) 


pop up on Killed By Death comps). Band 
name pronounced "Why Die." 

TONI YOUNG - Young's great bass 
playing was a fixture in the early D.C. 
hardcore scene. In 1981 and 1982 she 
was in Peer Pressure (see DAVID 
BYERS) and Red C., the latter group 
having four tracks on the legendary 
comp Flex Your Head (Dischord, 1982), 
despite breaking up before its release. 

Her next project was the more interesting 
Dove, but after leaving that band in 1984 
she dropped out of the scene completely. 
Sadly, two years later she died of 
pneumonia. She came from a modest 
background and had no health insurance, 
so poor medical treatment hastened her 
death. As one of the only women in the 
early D.C. hardcore scene (a scene in 
theory political and radical but in 
practice extremely macho) her legacy of 
holding her own amongst the 
muscleheads is still recognized today. 
(JA) 

ODFX (Zero-Defex) - A hardcore band 
from Cleveland called that had a Black 
bassist at one point and released a few 
songs on compilations, including a song 
on the "PEACE" comp, in '84. 



YDI - Philly punk band had two Black 

members. Their lead singer Jackal (who http://www.roctober.com/ 
was briefly in the band Legion of 
Decency) wrote lyrics about race 
("Prejudiced eyes look upon me/judge 
me by sight/Take away my rights"). 

Drummer Howard (who was also in 
Sadistic Exploits) was also Black. Theii 
"Place in the Sun" EP [Blood Bubble, 

1983] was pretty brutal, and their 










p n early 1993 "Puh" (Anton Paylov) 

emerged into a non-stop alcohol bqider 
with the people, who later became tme 
irst band members of F.P.G. After® 
years of bootups the F.P.G had h^d 
heir first gy||p was in spring, 1995. 
"Jesus" ("Clgrnyj Kul’tp^ 
hem onto the 
engineer went 
was on drums, 
quickly since ml 
as soon as the^ 
from the tortTv. 

"Mjakis 1 ^ 4 ™^ 
the d: 
there 
booze 
guita 
joine< 
musician; 

"Gerasi 
takep a: 

As the: 
enthusi 


and ready to work hard on themselves, it 
was possible to start giving concerts in 
the city of Nizhniy Novgorod as well as 
in the neighbouring towns (Dzerzhinsk, 
Arzamas, Pavlovo) and later on - in the 
apital. Such bands as "Chjomyj 
ul’tprosvet" (now "CheKul'tura" in 
Saint-Petersburg) and "Elizium" played 
an important role in promotion of the 
band and set the stage for its concerts, 
both literally and figuratively. 

At different times some songs of F.P.G. 
were published on such Russian samplers 
as "Punk Revolution", "Punk 
Bombardment", "Punk Occupation", 
"Punks In The city", "Boots On The 
Streets" and on the international sampler 
"WORLD WIDE NOISE ATTACK" 
(RETCHrecords). By*pow the band has 
released three alburn^ isthich are 
published by the Mosc 






















give two concerts (in N.Novgorod & in 
Moscow) with their idols - The 
Exploited. In Novemben^gy^s^gn the 
Exploited toured Russia. t;.P.(J 
the stage with thej^tga^Hb 
2005 F.P.G. succeed in smuggln&Bt 
bottle of absinth behind thgtftage of! 


festival "Nashestvie" in Erwaaus to ||^r 
a drink before the performance. At theff * 
festival "Okna otkroj!" in 2006 absinthe ■ 
did not taste so good.-spihey' hadfto 
decide in favour of cos»gfc. ip, t|p % 
forthcoming Emmaijs^^^KSJ/'A^v, 
"Nashestvie"-2006 in"Rjbl4n'. % ^ 

Rodina...Gonshiki - ' **• 

In summer, 1999 the album "Rodina 
zhdjot geroev - Pizda rozhaet durakov" 
("Native country is waiting for heroes - 
Cunt is bearing fools") #gs JljessecLif' 
was published in the early y^pr Jppiy%y 
the record company if 

was published by the* skiitc 
company in summer, 200V. J 

Unlike the first album,‘which wfth a-faF 
The Exploited style, the second record 
turned to be more musically versitile anB 
containedfpongs with psychobilly, ska 
and hardcl ire elements as well as cover * 
versions < jf "Ace Of Sf ades" 

(Motorhe; B) and "My |Vay" (Frank 
Sinatra/Si^Vicious). Bi|t as some music 
critics pu i tithe punk refbk of F.P.G. did 
not suffer fi^m it. £ 

In spring, 2GQ3 a neyv young and 
perspective drummed oined the group. 
His sudden setting into the band 
accelerated the work on the third album. 
Gavnorok 


The third studio album of Nizhniy 
Novgorod punks "F.P.G." was called 
"Gavnorok" ("Shit-rock") was published 
on the 9th of December, 2004 by the 
same recoigh§einpany "Sound Age 
Producgos^fclHong expected record 
►^pirt&ins hHmW Vhich were recorded 
Tn the recordKftullio "TONmeister" by 
Maxim J pzopoF who had already 
worketf^Hp the guys on the album 

This^^Bd £; the mist experimental 
worl|^P : .P|Gl.". Thes musicians decided 
not toBnit t«;|iselves to punk/hardcore 
-and^trfet-pAitany more, but to try 
some other sw*®- from the quick Oil- 
punk with'rmv'xhoral Vocal (song 
"Sejchas") to musical parody on 
NuMetal (song "Gavnorhetal"). One 
pust also say,] that the Following 
pusicians (apart from thelreal musicians 
jbf the band F.P.G. with ithe new 
[drummer Pavel] Bravichevi ex-singer of 
ithe band "Podojiki") have t^ken part in 
(the admission: Albert RodiAund Dmitrij 
FSedoj" ("7000$"), Igor "Tvtalyj" und 
Gennadij "Ganl" Ul'janov (vDNK"), 
Diljara ("Poslec nij prijut"). Mall tracks 
you can hear Alpksej "Mjakish" Lozhkin 
(ex-drummer ofF-PG.) as a background 
^singer. 

**t jfc * ‘ ■ 1 

http:// 

www.tnyspace.c 

om/fpgnnov 

fpg.nnov.ru 


Ithe admission: Albert Rod 
l"Sedoj" ("70001"), Igor " 
Gennadij "Ganl" Ul'janov 
















hiSTOil Y 

$9 he Mavericks was founded year 
1992 in Tampere. Since then the main 
idea of this fellowship has been as 
simple as having fun. In the beginning 
the activities organized were 
numerous parties among members. 
During this period some of the 
members still lived outside Tampere. 
As old members stepped aside new 
ones joined. Although some members 
were no longer a part of ’’the gang”, 
the friendship remained. This was 
because all the members had known 
each other for a very long time, even 
before the Mavericks. 

The members have always been easy 
to recognize, because of the black - 
yellow -sleeve badge and similar 
baseball -jackets. In the beginning 
the colour of the jacket was purple, 
but the Mavericks were forced to 
change the colour into black, because 
the purple colour was no longer 
available. 


MAVERICKS 

Proudly presents 

MAD SIN 


SMALL TOWN PIMPS 

my a t kotimaisst 


STRINGBEANS 
GAZOOB1LL 
+ 17? 


-K 1 8- 

20 * 09,1997 13-03 

tulliklubi, TAMpeae 


llpwt- vmrm 

100- Jani- SI $7872 

^ Sauna- 

Kane a J■ cy375U30 

iS^-LCynmmm 




The next milestone in the history of 
the Mavericks was the more or less 
legendary Chopper Bar in Tampere. 
Together with other socially strange 
population groups the Mavericks 
monopolized this bar and made it 
profitable. The Mavericks were almost 
a part of the furniture at the bar. 
Whenever you went to the Chopper 
Bar, you could always find at least one 
member there. If this member wasn't 
sleeping at the table, there was at 
least one behind the bar serving 
drinks. The biggest advantage at 
Chopper was, that it was a great place 
to have crazy parties. Many parties 
were organized before the bar finally 
went bankrupt. Chopper Bar was also 
a foster home for members, you could 
always go there, even to get some 
sleep. In addition to having fun 
themselves, the members started also 
to entertain other people by 
organizing parties etc. In these events 
new contacts were made, also to 
other cities besides Tampere. 










When Chopper Bar didn’t exist 
anymore, the members felt almost 
abandoned, without a place to go. At 
first the Mavericks monopolized a 
small bar called Old Corner’s, but like 
Chopper Bar, it soon went bankrupt. 
Finally the Mavericks went under 
ground, and a new place was found. 
This place was located beneath street 
level, and was called Music Bar 

Rocks. Rocks experienced numerous 
evenings with the Mavericks, either 
behind or in front of the bar. At the 
moment the members are again 
without a regular bar, but Bar 
Raparallaa with many live bands 

offers a choice when thinking of where 
to go. 

The Mavericks members have during 
these years also messed around with 
sports. The first football games were 
played between other subcultures and 
were mostly playful and very drunken 
-but sometimes also bloody. Later on 
even matches between company 

teams were played and for this special 
game t - shirts were purchased. 


Although the national league -level 
was never reached, a sponsor was 
found and at least a few games were 
won. 

At the end of year 2002 radical 
changes occurred among members. 
A part of the old members stepped 
aside because of personal reasons, 
but a few new members joined as you 
can see from the members -section. 
We have closed ranks a bit and at the 
same time the area of operation will 
be more specific and effective. The 
goal is to organize yearly a couple of 
bigger events and a few smaller ones, 
such as concerts, transportation to 
parties in Finland etc. 
http://www.mavericksry.com/ 

























^ElOTlt^ExpSlIire were formed in late 1981, 
With Britain in a deep dire recession, 3 million 
on the dole and then Southall, Brixton & Toxteth 
along with many other towns & cities kicking 
off, it was now time for IndEx to make their 
mark through their own brand of Oi! Music!!! 
After the Riots of 81, Oi! Music was deemed 
dead by almost everyone, to the press, the music 
industry and all record companies, Oi! Was now 
a dirty word and only the hard core lovers of this 
type of music, the kids on the streets were willing 
to still come and support the bands, the hardest 
years were to follow as most promoters and 
venues refused to book Oi! Bands for fear of 
trouble & police harassment which always 
seemed to follow Oi music down in the London 
& South East area and this went on for some 
years after. 

The Falklands War happened in 1982 and Steve 
tried to join the Para’s to go fight for his country 
but was turned down because of his street 
fighting criminal record, enough was enough and 
Steve bom and bred on the mean violent streets 
of Bethnal Green, East London where Oi! Music 
had first began wanted his voice heard and set out 
to make it happen meeting up with what would 
turn out to be the other members of the band 
through gigs and spending their Sundays hanging 
out at the Last Resort Skinhead shop in Petticoat 
Lane, East London. 


With IndEx's unique hard in your face brand of 
Oi!, these young patriotic street scrapping kids 
sang about their own life experiences and the 
crap that was going around them, The site of 
watching their once great country slip violently 
down the toilet under the Tory government of 
Margaret Thatcher was gut wrenching. 

The 1st line up consisted of Steve-Vocals, Big 
Tom-Guitar, Colin Wright-Bass & Sedge on 
Drums, this was to be short lived as before they 
had even played a single gig Colin Wright moved 
away leaving IndEx with a lot of hard work and 
almost a year wasted, In came Punky Bacon and 
so this ended up being the one and only line up to 
make it to the music stage with the exception of 
Paul Swain of The 4-Skins guesting in a few gig 
appearances and also guesting with them in the 
recording studio. 

In 1982 their first single was released and what 
turned out to be a hard hitting Oi! Anthem 
reflecting what had happened the year before in 
81, The double A side single featured “Riots" & 
"A Matter of Time” re-releasing it again at the 
end of 1983. 

Their first long awaited album “Reveal All” 
wasn’t released until 1984, this was Classic Oi! 
Music at it’s rawest with tracks like “A Way of 
Life” & “Bank Holiday” to harder hitting songs 
like “I won’t Let My Country Die” & “Save the 
Nation”. 










IndEx’s second Album “No Looking Back” was 
released in 1985, this album had an even stronger 
Oi! feel to it with tracks like “Authority” “Stick 
Together” & the heavy hitting track “Mad Dog”. 
By 1985 / 86 the Oi! Scene had sunk probably to 
its lowest, extremists from the left & the right 
were infiltrating the Oi! scene, Index’s Singer 
Steve had gotten into a big argument just before 
doing a gig in Tufnell Park, North London after 
telling some political skins to Pck off out of it, 
All IndEx wanted to do was play Oi! Music, later 
on that night he was to pay for standing up to 
these mugs as one of the spineless Pcks threw a 
bottle whilst IndEx were playing their set 
splitting Steve’s head wide open, IndEx in true 
hardcore Oi! fashion continued to finish their set 
then jumped into the large crowd to find the 
scumbag culprits, but in true low life fashion 
these cockroaches had crawed back under the 
stone from which they had came from, later that 
night Steve went to hospital where he got 12 
stitches put in his head, it was to be the last gig 
IndEx ever played in London. 

After this IndEx along with other top bands 
vowed to help organise gigs so as all political toe 
rags left or right would never get a foothold on 
their Oi! Music again. 


IndEx have played all over Britain & Europe 
playing with varied and diverse types of Punk, 

Oi! & Ska bands such as :The Business, The 
Bohse Onkelz, Bad Manners, Section 5, UK 
Subs, Condemned 84, Desmond Decker, Vicious 
Rumors, King Kurt to name but a few. 

IndEx finally disbanded in 1987 after becoming 
totally disillusioned with the whole Punk/Oi! 
Scene. 

Today, Indecent Exposure can claim to be one of 
the only Old Oi! Bands that will be playing with 
their original line up, This old 80’s Oi! Band is a 
hard hitting no mess, no fuss but a truly pure 
impacting experience, If you haven’t seen them 
play live then make sure you get along to one of 
their tour gigs later in the year and experience 
what it was like when Old Oi! was alive and 
kicking the shit out of anything that got in its 
way!! 

This is truly going to be an awesome reunion 
after over 20 years away and they're doing it for 
the fans and the love of Oi! Music and Pck all to 
do with politics or anything else for that matter, 
anyone who thinks otherwise can Pck right off!! 
Oi! Oi! Oi! & Best Regards 

http://www.myspace.com/ 

indecentexposuretheoiband 

www.indecentexposuretheoiband.com 












I met lira (rhythm guitarist of local O/! band, 
The Hoist) during late winter and he told me 
they plan to organize like punk weekend with 
more than usual amount of local 0/7 bands, i 
said like, hey, this sounds great and i 
promised to visit that weekend. 

Life goes on and i forgot absolutely about 
that show, until one day i met drummer of 
The Hoist and he told me that there are two 
bands who cancelled a gig, they could not 
find a replacement. We had like a week to go 
before the punk weekend starts .... 


FTIrST IMF 


On Friday afternoon, after work, i met my 
friends at Rusty Angel, it's a local metal 
and we discuss about our plans for the night 
and decided to to go the punk weekend. 
They show held place outside of the city 
center, short car drive and there we are ... 
While I was sitting on the grass and boozing 
i noticed that from every corner came out 
punx, skins and some psychos. 

Hell yeah, show is about to start. Some of us 
were able to get in, some of us don’t and 
up sleeping outside. 

First band on the stage was Barking Irons. 
This Helsinki band is together since 2005 
and i saw them myself for a very first time, 
did not knew what to expect, no really, what 
you can do besides stand there and listen 
the music what guys are playing. It was 
strange mixture of psycho 'n' Oi/rock and 
roll. Not bad, not bad at all, but just a bit odd 
that’s all. Clear sound, straight guitar riffs, a 
bit sing a long, the songs last a bit too long, 
but i don’t think nobody cared about it or did 
they? After the set Barking Irons gave away 
their free promo CD. CD contains 3 tracks 
and I don’t know if they played any of those 
songs. Anyway, after the set and free CD, 
the guys were gone ... 








Tampere Punk Weekend 
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Next band on the stage was Kohu-63. The 
band was formed already in 1977, so it can 
be said that they are one the pioneers of 
punk in Finland. After listening to the album 
what my future ex-wife has, I was not so 
interested what they would play, so I moved 
to the bar for a pint, but after the first song I 
was back in front of the stage and did not 
leave before they finished their set. They 
were full of energy, Finnish HC punk up your 
ass! I was sitting with my mouth open and 
was like that can't be the same band whose 
record 1 have at home, this Kohu-63 is way 
better. No free CD, but agreement to make 
an interview takes place. 

Fridays last band on stage was The 
Symptons. Set started with strange sound, 
almost cutting your ears and some of us just 
escaped outside. I did talk with someone 
outside for some time and can not recall 
about what, but once i was back inside i've 
noticed that Symptons have change of line 
up, they have new and second guitarist. 
After some time outside crowd starts to 
move back in and crazy pogo takes place... 
During the pogo i turn my head on stage and 
notice that new guitarist is naked and holding 
his arms up. He was probably drunk enough 
and forget all the chords. 

Symptons plays 80's sound a like Oi!, it's 
not a secret that i like it, they played their 
usual set, tracks from their demo and Blitz 
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Singer, Apara, makes this band look 
energetic on stage, he does brilliant job out 
there. After a month or so i found out that 
Symptons had change the singer and i ask 
myself can it be the same? Can new singer 
“do his job” on stage with same crazyness 
and wildness? Still i don’t know the reason 
why Apara left the band or why he was 
kicked out... 


da» two 


I missed first band, cos I was on the birthday 
party. First band on stage was OilElamaa 
(Oillife), i've got their demo CD from last 
night, with metal pin in it. After a quick 
listening i was not that hurry to get at their 
set and besides at the second day only two 
bands performing, Unborn SF cancelled 
their show ... So only Oilelamaa and The 
Hoist will play tonight. I did get there around 
midnight and Oilelamaa was about to finish 
their set, quickly after show they drove back 
to their hometown Jyvaskyla. Audience was 
with very pleased faces and someone even 
told me that best band had played tonight. 

So that leaves me with local Oi! band, ladys 
and gents, The Hoist. You've got skinhead 
on drums, psycho on bass, another skinhead 
on a guitar and singer is god knows what. 










Perfect mixture for a perfect band, but clearly 
that is not the case for The Hoist. Fuck, is 
very sad, they could be better. It's just lack 
of energy on stage, it makes me wanna 
sleep when singer open his mouth, he sings 
in such boring way, that i can not take it, 
lyrics do not come from the heart and the 
basist looks like he gonna fall i sleep, it 
seems like liro, a guitarist getting good out of 
it! And ,oh, i forgot about the drums, drums 
sound exactly the same in every tune, can 
you believe it! Sounds unbelievable to me 
that the Hoist has played some years 
together, they hardly change the lineup and 
still play so lazy! Add some energy and sing- 
a-long tunes and it might be a bit better. The 
Tampere punk weekend is over till next time. 



http://www.myspace.com/oielamaa 



http://www.myspace.com/kohu63 (fan 
page) 

http://www.kolumbus.fi/kohu-63/ 


UNBORN SF 



Ihe HOIST 


http://www.myspace.com/unbornsf 


http://www.myspace.com/thesymptons 

Barking Irons 


http://www.myspace.com/ 

barkingironshki 


http://www.myspace.com/thehoist 

















